Permanent Painting

vandyke brown. However, lampblack, raw sienna and
burnt umber make a very permanent sepia which, for
glazing, is thoroughly reliable, and which dries very
well.
SILVER WHITE
This is a precipitated white lead. The painter can
very well omit this pigment from his palette for zinc
white or permanent white could be substituted.
SKY BLUE
This is a yellowish shade of blue, composed, as a
rule, of ultramarine blue very faintly tinted with zinc
yellow. It is a very permanent color and dries well. It
is easy for the painter to mix his own shades for skies.
SMALT
This is powdered blue glass, which has been col-
ored with oxide of cobalt. It has, of course, no hiding
power, and the principal excuse for its use is the lum-
inous effects which it produces. It is perfectly per-
manent, and finds its principal use for painting trans-
parencies on glass. When sold as an oil color, in tubes,
it is really ground and mixed in a vehicle of gum
arabic and glycerine, and unless the painter is familiar
with it, it is likely to curl from any oily surface to
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